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ANETA BARTOS

“Zalew”, 2015
C-Print, 20” by 20”
Edition of 5+2AP




BRIAN BLOCK

“Naomi”, 2016 “Fields of Pure”, 2016 “And Special Effects”, 2016
28” by 21”7 28” by 21”7 28” by 21”7
acrylic and ink on canvas acrylic and ink on canvas acrylic and ink on canvas

Orange Nicole 2004 Purple House 1975

Oil on linen
Eric a inda Granz (SL.19.14.04) v i id Schwac (SP27.3.42,

The most recent work in the exhibition, Ornge Like so much of work, Purple House
Nicole belongs to a body of arresting portraits is a study in vivid color contrasts as well as
rendered against fields ¢ ¢, unmodulated color. dramatic visual and spacial effects. Here the artist
Against an expanse of bold orange, flat, depicts a barren tree set in relief against a secluded
highly stylized siteer stands ir. stark relicf. Nicole house at night. The windows of the structure,
is literally and symbolically decontextualized | which appear to be illuminated from within, are
Nothing anchors her to a specific time or place represented as they are sug
beside her fashionable coat. In this respect, rpendicula

upends a long tradition of portraiture k . ! Ite branches ol
devoted to establishing the psychological identity
of its sitter.

relationship between diagonal,
horizontal, and vertical lines in order to create a
sense of thythmic movement

“Specific and Abstract”, 2016 “Unity, Harmony”, 2016
28” by 21”7 28” by 21”7
acrylic and ink on canvas acrylic and ink on canvas
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NICOLE COHEN

“Fresh Water”, 2016
Video, 3:00 loop, sound
Edition of 8 + 2AP




ADRIEN DE BONTIN

“Casa Castor”, 2010
Digital gelatin silver print, 13” by 17”
Edition 3/5




MICHAEL HALSBAND

Samy Duvall Windemere, Florida July 31, 1986
Dye sublimation on aluminum, printed 2015
30” by 40” AP (unique)




VISKO HATFIELD

“To Be Titled”, 2016
C-print mounted on Plexiglas
40” by 40”  Edition of 3

“To Be Titled” 2016
C-print mounted on Plexiglass
24” by 74” in two parts
Edition of 3




FITZHUGH KAROL

“Blue Bandit”,
Doublas Fir, steel, paint
120” by 16” by 16

“Loup”, 2016
Charred Cedar
96" by 25” by 38”




PETER KIRKILES

“Aglia”, 2016
Bronze, 6” by 26” by 12”




JILL MUSNICKI

from “The Next Generation
Photograph mounted on aluminum

Edition of 30

10” by 10”




RICHARD PASQUARELLI

“House at Night XlI, (Bantam, CT)”, 2016
Oil on linen, 48” by 36”

“Riverbend”, 2015
Oil on linen, 36” by 48”




ASHLEY PRIDMORE

Swimmer, 2015
Bronze
6"x51/2"by 1 1/2"




ALEXIS ROCKMAN

“Untitled”, 2013
Watercolor on paper
14” by 10”
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ADAM STENNETT

“Hand in Water” (Palm Up), 2016
Acrylic on paper, 22” by 30”

“Foot in Water”, 2016
Acrylic on paper, 22” by 30”




LAWRENCE WEINER

“SAIL ON”, 2007
Watercolor on paper, 16” by 20”




